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, I Mahboube Karamli

was born in Tehran, Iran in 1985 and graduated from
Azad University with a BA in photography in 2008.
She has had 1 solo exhibition in 2005 and has
participated in 4 national and international group
exhibitions 2006.

Mahmoud Bakhshi-Moakhar

was born in Tehran, Iran in 1977 and graduated from
Tehran University with a BA in sculpture in 2001.

He has held & solo exhibitions since 2000 and has
participated in over 20 national and international
group exhibitions since 2001.

Samira Alikhanzadeh

was born in Tehran, Iran in 1967 and graduated from
. W Azad University with a MFA in painting in 1998.

She has held over 23 national and international

solo and group exhibitions since 1999,

Sadegh Tirafkan

was born in Karbala, Iraq in 1965 and graduated from
Tehran University with a BA in photography in 1930.
He has held over 20 national and international

solo and group exhibitions since 1991,

Neda Razavipour

was born in Tehran, Iran in 1969 and graduated from
Ecole Mational Des Arts Decoratifs (ENSAD) with a
MA in space and stage design in 1998,

She has held over 10 national and international

solo and group exhibitions.
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Off the Loom: The Persian Carpet in Contemporary Iranian Art



, =5 or religious figures.
;3% In the 15th century Jan van Eyck (c. 1395-1441) used the image of a rug in The Marriage of Arnolfini.

=% In a composition riddled with symbolism, the image of the rug is used simply for its geometric = ¥
-4 patterns and to convey a sense of three-dimensionality and receding space. This suggests S8

@ that on occasion carpets were considered simply as funetlenal Db]EEtS of little artistic value.

speeee, or eetentei:ieusl1..r hanging from exterier windows end helustredes

NEF the Orient led to deplt:t‘rens of exotic scenes of daily life in which aimnet always, the hand-woven #

g rug had a noticeable presence, The Orientalists were travelers who visited the Orient and their

=9 paintings were the result of their expenenees An important artist who during the second

, = decade of the 20th century painted exotic scenes and incorporated the image of the rug as a

== readily recognizable Eastern motif was Henry Matisse.
In Iran, one of the first images of the rug to be seen is that of a rolled carpet being carried
as a gift to the king at Persepolis. Between the 5th and 8th century AD, the image of rugs is
seen in the frescoes in the Soghdian town of Penjikent. During the Seljug era, rugs were depicted
in miniature style paintings always without the use of perspective. The Il Khanid era (14th
century) Demotte Shahnameh, the Baysonqori Shahnameh dating to the 15th century and
the Shah Tahmasp Shahnameh dating to the 16th century and other such manuscripts all
contain images of rugs. In these documents, carpets are depicted as functional items to be
used to decorate and fill the space.
The use of the medium of oil painting introduced to Iran in the 17th century continued during the
Zand and Qajar eras. During the former, Shiraz was both the capital and artistic centre of Iran.
Karim Khan Zand was a patron and under his dynasty, monumental figure painting of the
Safavid-European tradition was revived as were the other arts. Karim Khan, who preferred
the title regent (vakil) to that of Shah, did not insist on being portrayed in a favorable light
and was content with being shown at simple and unpretentious gatherings and settings. In
one painting, he is shown seated on a small rug. The rug in this image is so small that his
feet extend beyond its edges and attest to this ruler’s dislike of excessive luxury. This kind
of representation is in sharp contrast with later images of Fath Ali Shah (the second of the
seven rulers of the Qajar dynasty) and his court when there was a clear return to tradition.
However, simultaneously, late 18th century European court style appeared at court in
Tehran and the king also used large-scale frescoes and canvasses using this style to create
an imperial personal image. In these, the royal subjects are presented standing on fine carpets
and in historical scenes. In one he is shown seated on a bejeweled rug. In the 19th century,
the artist Sani ol-Molk created many paintings incorporating the image of rugs. His nephew,
Kamal ol-Molk captured images of Later Qajar kings who held elaborate painting sessions
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= in whleh they posed in elegant settings usmg very fine Persian rugs.
2 With the introduction of photography in the 19th century, studio photography became a
&8 popular way for wealthier families to capture and immortalize their images. Inthe photography
= studio, the rug was used as a readily available and decorative backdrop for studio portraiture.
% In the traditional painting styles of reverse glass and coffee house, images of rugs were also
- used.

'," of Toulouse Crowning Robert of Anjou as King of Naples created in ca. 1316. In this painting, Mg
2 the rug is placed under the king’s throne suggesting that it was an item reserved for royalty 24

Insteed they appear displayed as works of art: laid over furniture in both private and puhhc
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During the first half of the 20th century, the first generation of the art academy’s graduates

such as Mohsen Vaziri Moghaddam and Jalil Ziapour incorporated the carpet into their
works as part of the domestic Iranian scenes which they depicted. In Modern Iranian art created 5,
=" during the second half of the 20th century, Marcos Grigorian, Parviz Tanavoli and Houshang Igs T

Seyhoun all designed and created rugs — gabbeh and felt — as works of art.

A In contemporary Iranian art, many artists have incorporated the image of the Persian rug as)
@ a national motif to bestow an Iranian identity to their work, among them Assadollah Kiani,
< Khosrow Khosravi and Ramtin Zad. Most recently, Nazgol Ansarinia has designed and -:reated
o Hh\rme and Reason. By exploring modern-day life in Iran and incorporating its imagery into
#®8this art rug, she draws direct influence from older examples of pictorial rugs in which
iy images of daily scenes, battles, gatherings and literary stories adorned their fields and borders.
.8l This exhibition showcases the works by six artists of various media including painting, photography;,
= sculpture and installation. Mahboube Karamli's photographs of machine-made carpets hung
% over roofs and balconies in the days before Nowrouz, symbolize the ancient tradition of
¥ spring cleaning and the celebration of such traditions by the masses. This is in sharp contrast to

the deterioration of an ancient art form and its replacement by machine-made copies.

Il \Vith his mechanical sculpture from the Industrial Revolution series, Mahmoud Bakhshi-Moakhar

also examines the deterioration of this ancient art form and the devastation which this£=

causes a specific class of the Iranian society. Many tribal women, whose livelihood has ferur'. ™.

centuries depended on the production of tribal rugs, are now finding themselves without
this income due to the industrialization of this art. Machine-made rugs are less expensive
and have more variety and have quickly replaced their tribal counterparts. Samira Alikhanzadeh
places as the background of her work an actual rug. The visibility of its pattern through the
face of an unidentified woman long dead addresses and questions the concept of age,
beauty and timelessness. The rug, considered in Iranian culture to improve with age, is juxtaposed
to the fleeting external beauty of humankind. This work also references the carpet as a backdrop
in early 20th century photography studios. Sadegh Tirafkan, ever the artist to work with
native cultural themes, uses the image of the carpet behind two male figures wrapped in
cloth to address the issue of identity. From the series, Whispers of the East, here, the carpet
bestows an Eastern Oriental identity to the work. Neda Razavipour's video installation
Notes of a Housewife, recreates the Iranian home and presents an expression of daily Iranian
life. The carpet, present even in the humblest of homes, is the focal point. Here, it is also
the point of observation. By stepping onto or sitting on the rug’s surface to watch the recording
on the television, the observer enters the home and becomes a part of the work.

The Persian carpet is the visual expression of Iranian ideology. In an arid land, humankind
creates a paradise within the patterns of the carpet which is laid out beneath them. Despite
the high stylization of their designs, carpets examine all aspects of Iranian life. The carpet
itself is a national motif and part of the national Iranian identity and thus is worthy of re-
examination and just as it has been incorporated and examined in the literature and poetry
of this land, so too should it be examined within contemporary lranian art.

1. http:fwww.iranchamber.comartfarticles/brief_history_persian_carpet.php
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2. Saint Louis of Toulouse Crowning Robert of Anjou as King of Naples

3. Simone Martin

4. jan van Eyck

5. The Marrage of Arnolfini
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Mahboube Karamli
digital photography, 45x30 cm, ed.1-5, 2007
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- From the Industrial Revolution Series, tinplate, metal, spring, fabric,
' electric engine, 180x117x59 cm, ed.1/3, 2009




digital print, acrylic paint, mirrorson plexiglass,
2009

é

115 x 156 cm,

Samira Alikhanzadeh
Kashan rug, wooden board
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From the Whispers of the East Series, 72x99.5cm, ed. 1-6, 2006.2007

Sadegh Tirafkan




Neda Razavipour
Motes of a Housewife, Video Installation, 2005
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