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C ' sphere is represented by colours: gold is the symbol of ultimate power and other colours represent areas of
imperial authority. In the sphere of image, Manouchehri has used countries' contemporary political mapsand
has adjusted them based on symbolic colours of the colonial world of the late 19th century. In fact, by - ‘
overlapping the political maps of countries today and the colonial map of the late 19th century, she has -
' invented a new type of mapping and map-reading that is defined within an art project.

Since indexical significations of this project are referencing the idea of maps, as a representation of the
world the way it is imagined and depicted, hence denotative meaning of the series is read through
' meanings of representation. Implicitly, however, Manouchehri's way of using political icons, her choice

D ' of iconic colour, and its placement on the map of each continent, in a way, is a reminder
of the technique of Pointillists. Colours don't mix and borders

' don't reach each other, but the collection together makes the
impossible, possible.

In addition to political, historical and geographical referrals,
Manouchehri's indexical references to art history and to Pointillism
' in particular shows that this project, more than anything, is Art. It is an

art project that connotatively reminds the viewer of forgotten questions
F ' and concepts about representation.
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In the second part of this project, she has selected and reproduced portraits of aidyo dns ol 33 1y O e yon 310 (G4 e (6342 30 LS,
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colourful codes no longer exist and the viewer must imagine instead, the heritage of power in front
' of these mirrors.
G Roxana Manouchehri presents From The Gold Land series based on three components: representation,
. reading and the history of political power. Her choice of contractual maps are not the only way to

represent a world outside of our field of vision, and although our understanding of such vast reality
. has been adjusted according to the realities of two centuries ago, it is still possible to refer to such a
large-scale outside reality through them in other ways. Roxana Manouchehri's exhibition introduces
. one of these possibilities.

Grﬁpuus,gssga_ssy ‘

% Oz aglyn 543 5 9as5 2l 45 (g5 9 Sy S Wlial o @ | |
D Ol atesl s> gl allowe ol 1 903 QL g0 50 003 () (gaielo s
o2 05933 ol 53 e 40 3550 (60559 A0S sl (le gl ju )
6 Ms VAN BAVAY - ple (Sloy 1ol jlasiiwl yne 50590
Joledi 5055 Ll (o o0 (P age JolS Sia o (penad slaaide

' | From conversation with Roxana Manouchehri: | |
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H + Along with my visual experiences | have had, the image of power became attractive for me and |
. wanted to look for power in the world map. The period | consider in this project is the end of
colonisation, that is the era from 1870 to 1910.
l « Ancient maps are complete artworks; there are icons, symbols and also important people's
portraits included in those old maps.
l Portraits of powerful people have always been fascinating for me. | have collected old photographs of
kings and queens depicting magnificence and arrogance, such as of Queen Victoria.
I ‘ « The viewer cannot avoid becoming involved with this project. He just needs to spend some time to read
the map. The viewer can then have the opportunity to imagine themselves with the vestiges of power.
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‘ Roxana Manouchehri /1974 Tehran, Iran
Education: 2002 MA, Painting, Tehran University of Art, Tehran, Iran / 1997 BA, Painting, Tehran University of Art, Tehran, Iran
Membership: Member of Visual Artist Ireland / Member of Iranian Painter Society / Member of Institute for Promotion of VISUAL ARTS / Member
of Seoul Art Collective
J Solo Exhibitions: 2016 From the Gold Land, Assar Art Gallery, Tehran, Iran / 2013 Enigma, Kevin Kavanagh Gallery, Dublin, Ireland 2013 Nostalgic Identity,
Assar Art Gallery, Tehran, Iran 2011 Assar Art Gallery, Tehran, Iran/ 2009 The Korean Period, Assar Art Gallery Tehran, Iran/ 2007 Feel the Expanse, Chang-Dong
Art Studio, Seoul, South Korea /2006 Assar Art Gallery, Tehran, Iran/2005 Mah Art Gallery, Tehran, Iran/ 2003 Assar Art Gallery, Tehran, Iran/ 2000 Barg Art
Gallery, Tehran, Iran 1997 Haft Samar Art Gallery, Tehran, Iran
Selected Group Exhibitions: 2015 Mall Gallery, London, UK/ 2015 RHA (Royal Hibernian Academy) annual exhibition, Dublin, Ireland/ 2014
‘ RCA (Royal College of Art), London, UK/ 2014 Quintadelsordo, Madrid, Spain
‘ 2014 RHA annual exhibition, Dublin, Ireland / 2012 Alternative View, A Review of Works by Three Generations of IranianWomen, Pardis
K Mellat Gallery, Tehran, Iran / 2011 3H+K Gallery, Pori, Finland /2009 Peace Project, Bopyong Museum, Incheon, South Korea / 2009
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Share My Reality, Television 12 Gallery, Seoul, South Korea / 2009 In Flux, Door Gallery, Seoul, South Korea / 2009 Six from Four,
Gallery N Space, Seoul, South Korea / 2009 The Media are the Message, Gallery Cha, Seoul, South Korea / 2008 Asia Art Network,
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KEPCO Plaza Gallery, Seoul, South Korea / 2008 In Place, Namsangol Hanok Village, Seoul, South Korea / 2008 International
Culture & 2008 Seoul, KEPCO Plaza Gallery, Seoul, South Korea / 2008 The Battle of Taste, Sangsangmadang Gallery, Hongdae,
Seoul, South Korea / 2007 Minority Report, Gallery 175, Seoul, South Korea /2007 Open studio, Chang-dong art studio, Seoul,
‘ South Korea /2007 Daegu Contemporary Art Association, Daegu, South Korea / 2007 The 2nd Pocheon Asian Art Biennale,
Pocheon, South Korea / 2004 Satyrykon Exhibition, Poland/ 2003 Painting Biennale, Tehran Museum of Contemporary Art,
L ‘ Tehran, Iran / 2001 Courtyard Gallery, Dubai, UAE / 1999 Children’s Book lllustration Biennale, Tehran Museum of
‘ Contemporary Art, Tehran, Iran / 1998 Drawing Biennale, Tehran Museum of Contemporary Art, Tehran, Iran

Art Fairs: 2016, Context Art Fair NYC,USA / 2010 Art Dubai, Dubai, UAE / 2008 SIPA Art Fair, Seoul, South Korea /2008
KIAF International Art Fair, participant in Young Treasure Artist Portfolio Presentation, Seoul, South Korea
’ Artist Residencies: 2013 Can Serrat, Barcelona, Spain / 2011 Raumars Artist in Residence Program, Rauma, Finland / 2010 Belmont Mill,
~ County Offaly, Ireland / 2007 Chang Dong International Art Studio, South Korea
M Awards: 2013 Awarded 6 months studio residency in RHA, Dublin, Ireland / 2013 Winner of the full stipend award, Visual Art
~ residency in Can Cerrat, Barcelona, Spain
Other Activities: From 2014 Teaching drawing in Chester Beatty Library, Dublin, Ireland / 2014 Calligraphy workshops in
Trinity college, Dublin, Ireland / 2012 Persian Miniature, Workshop based on texts from Shahnameh, Chester Beatty
Library, Dublin, Ireland /2011 Training Art Teachers, Marino College organized by Chester Beatty Library, Dublin,

~ Ireland / 2011 Reverse Painting on Glass, Collaborative workshops with Chester Beatty Library and County Dublin
~ Schools, Dublin, Ireland /2011 Persian Miniature, Workshop
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Africa, From The Gold Land series, reverse painting on glass and diasec print on plexiglass, 193x185cm, 2014-2016
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Europe, From The Gold Land series, reverse painting on glass and diasec print on plexiglass, 160 x 123 cm, 2014 - 2016
AVAY=VYAF hadilas VP XVYY ¢S oSl 69y Siho ol g aiind iy L5 O o)y ) (548 s0o (L gy

A
Portrait No.7, From The Gold Land series, acid washed mirror, acrylic and gouache on paper, 45x30cm framed, 2016
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Portrait No.8, From The Gold Land series, acid washed mirror, acrylic and gouache on paper, 45x30cm framed, 2016
AYAF OB e iole FOXY - G218 59y il sS 9 SalyyS) ¢y gt dasl (g aisl b o)y 3l (g48 500 « Ao
\

Asia, From The Gold Land series, reverse painting on glass and diasec print on plexiglass, 146x162cm, 2014-2016
IFAY-VYAF Batiolas VFEXVEY (oadS (oSl (655 SHho Ola g ainds iy (35 b (e w3 (546 500 « L]

A
Portrait No.5, From The Gold Land series, acid washed mirror, acrylic and gouache on paper, 45x30cm framed, 2016
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Portrait No.6, From The Gold Land series, acid washed mirror, acrylic and gouache on paper, 45x30cm framed, 2016
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America, From The Gold Land series,reverse painting on glass and diasec print on plexiglass,150x105cm, 2014-2016
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Portrait No.3, From The Gold Land series, acid washed mirror, acrylic and gouache on paper, 45x30cm framed, 2016
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Portrait No.4, From The Gold Land series, acid washed mirror, acrylic and gouache on paper, 45x30cm framed, 2016
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Oceania, From The Gold Land series, reverse painting on glass and diasec print on plexiglass, 75x105cm, 2014-2016
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Portrait No.1, From The Gold Land series, acid washed mirror, acrylic and gouache on paper, 45x30cm framed, 2016
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Portrait No.2, From The Gold Land series, acid washed mirror, acrylic and gouache on paper, 45x30cm framed, 2016
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