


MOJGUN |BAKHTIARY

| IRITING PERSPECTIVES"
(8 el ‘SLQ)'I.&\.S!F&.”»

—522




No.1 from the Dispiriting Perspectives series b el 30 @iz (54 goa 5\ o \ais

Pencil on canvas P92 53y e

Dyptich,150x280 cm overall, 150x180 cm left panel, 150x100 cm JEW FPCHNJEINT.] PP 1. T35 ERPNIESCH JCONE IR T DS VL BPSCONE IR TA 8%  RP PH PR
right panel, 2016 Y40




No.2 from the Dispiriting Perspectives series
Pencil on canvas

180x150 cm

2016

(WX WAL .5\&)\&\& [CLYIVE V1) JUTY V-
P92 593l

iailwAex\Oe

Y40




No.3 from the Dispiriting Perspectives series

(WX WAL ks\.m}\.)s\w{:.g [CLYIVE V31) JUTY WA
Pencil on canvas P92 59 Ol
170x200 cm ol \Yox Yoo
2017

\Wwas




No.4 from the Dispiriting Perspectives series

(WK WAL 5\&}\&\“.&»’1 ‘54&,4.7.;4)1? Y
Pencil on canvas P92 59y e
100x150 cm iagil Yeex\Oe
2017 \was
%
ke &

el

|

g
o N
e e




Pencil on canvas

Lisyd ual g\ .‘@‘;”’16 90 s
P92 59 Ol

el 10ex\ee

\was



“An Unguarded Moment of Gravity”

Roiling masses on the verge of an impending awakening are lost in trance in a gravitational field; people
in a revolutionary upheaval suddenly come to a halting stop, drop all their distant dreams to the instant
pull of a charismatic personality, suffused with an artificial daze, to a droning monologue that blocks
all dialogue, that imbues them with an intoxicating forgetfulness by which all attempts at retrieving
memory becomes a futile and abrasive chore.

Dispirited Perspectives is Mojgun Bakhtiari's latest collection. Committed to her painterly craft, she
pictures and documents contemporary history with lapidary exactitude; innumerable crosshatches on
canvas have called for long hours of work, of contemplation and meditation; time enough to ponder
nameless individuals that have made history but whose contributions have gone unnoted. Although for
Mojgun Bakhtiaryi painting has an introspective and healing quality, it is also a way to take the pulse of
the times, becoming cognizant of the official lexicon of power and signals that power structures emit.
Her lived experience and social sensitivities make her aware of the cooption of meaning and reversal
of ideals, their corruption, distortion, and redirection, and she regards these as keywords to understand
her surrounding — vacillation between big hopes and bigger disappointments chafing the soul and
fogging the vista of reform in the political sphere and making it impossible to imagine.

Much like some of her previous collections, “flower” plays a central role, imbued with personality,
whose faithful, detailed depiction is true to the genus but its presence on canvas is not limited to its
taxonomical, decorative, or symbolic significance. Flower, here, is a living organism extending its roots
beneath the earth and is in marked contrast to human forms, thus playing a fundamental role in the
semantic and visual structure of the work, much like a character (and not an accessory) in a drama.
All preconceptions as to its efflorescence and redolence are de-familiarized, and an alien, sprawling
creature emerges whose parts extend in every direction, even seeping into another panel of the diptych.
This de-familiarization and reorientation of an element so familiar and household requires tremendous
courage, visual perspicuity, and deftness of hands, all of which can be seen in these painting.

Already in Safe Society (2009), Exposed and Watch out this yearl (2010), And Suddenly Nothing
Happened (2011), NoBody (2012), Nameless and Elusive Apprehensions (2014) Mojgun Bakhtiary had
been following futile undertakings and the vicious cycle of hope and hopelessness in the public sphere,
sensitive to her angle of entry, which sometimes brought her to individual narratives and at other
times borrowed directly from specific laws. She plants literary and cryptic references coming from the
prevalent political vocabulary within the visual field of the frame or sometimes in their title. It is thus
that, despite their visual and executional diversity of all her works, we can string her individual works
together like prayer beads. Each work records and expresses social and political preoccupations of the
artist who feels that painting has full capacity to communicate her beliefs and emotions, and the artist is
persistently and dedicatedly using the “act of painting” to discover its capacities — painting as a virtuous
conduct that throws light on a corner for wisdom to grasp.

Jinoos Taghizadeh
September 2017
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MOJGUN BAKHTIARY

1966 TEHRAN, IRAN

Education

1999 M.A, Animation,
Tarbiat Modares University,
Tehran, Iran

1991 B.A, Painting, Faculty
of Fine Arts, Tehran
University, Tehran, Iran

Solo Exhibitions

2017 Dispiriting
Perspectives, Assar Art
Gallery, Tehran, Iran

2014 Nameless and Elusive
Apprehensions, Azad Art
Gallery, Tehran, Iran

2012 Nobody, Azad Art
Gallery, Tehran, Iran

2011 Suddenly, Nothing
happened, Azad Art Gallery,
Tehran, Iran

2010 Watch out this year!,
Azad Art Gallery, Tehran,
Iran

2009 Safe Society, Azad Art
Gallery, Tehran, Iran

2004 Assar Art Gallery,
Tehran, Iran

2004 Depo Square Gallery,
Boston, USA

2003 William Tower
Gallery, Houston, USA

1999 Oveissi Gallery, Los
Angeles, USA

Group Exhibitions

2016 Triumph Gallery,
Moscow, Russian

2014 Fragile Hands,
SalaTerenna,
Heilingerkreuzor Hof,
Vienna, Austria

2014 Recalling the Future:
Post-Revolutionary Iranian
Art, Brunei Gallery, SOAS
University, London, England
2013 Speaking from the
Heart, Castrum Peregrini,
Amsterdam, Netherland
2012 Pardis Mellat Gallery,
Tehran, Iran

2012 Ayaam Art Gallery,
Dubai, UAE

2012 Pro Art Gallery, Dubai,
UAE

2012 Fresh Air, Brussels,
Belgium

2011 Hinterland, Vienna,
Austria

2011 Tehran Monoxide
Project, Manzomeh kherad
Institute, Tehran, Iran

2011 The Onrush Without
Return, Takesh Art Gallery,
Isfahan, Iran

2011 Die Iranische
Ideology, Freies Museum
Berlin, Berlin, Germany
2011 Matn Art Gallery,
Isfahan, Iran

2011 Azad Art Gallery,
Tehran, Iran

2010 Magic of Persia, Abu
Dhabi, UAE

2010 KACCH, Dar Al
Fonoon Gallery, Kuwait City,
Kuwait

2010 Hinterland, Azad Art
Gallery, Tehran, Iran

2010 Jill George Gallery,
London, UK

2010 Azad Art Gallery,
Tehran, Iran

2010 Arario Gallery, New
York, USA

2009 Hilger Brot Kunst
Halle, Vienna, Austria
2009 Forum Schloss Platz,
Aarau, Switzerland

2009 Azad Art Gallery,
Tehran, Iran

2008 Azad Art Gallery,
Tehran, Iran

2008 Sa'dabad Complex,
Tehran, Iran

2007 Assar Art Gallery,
Tehran, Iran

2006 Assar Art Gallery,
Tehran, Iran

2005 Assar Art Gallery,
Tehran, Iran

2005 Niavaran Cultural
Center, Tehran, Iran

2005 Art Expo, Beijing,
China

2004 Tehran Museum Of
Contemporary, Tehran, Iran
2000 Berkley University,
California, USA

1997 3rd Painting Biennial,
Tehran, Iran

1996 2nd Exhibition of
Iranian Contemporary
Female Artists (I.C.F.A),
Niavaran Cultural C
Center, Tehran, Iran

1994 1st Exhibition of
Iranian Contemporary
Female Artists (I.C.F.A),
Niavaran Cultural C
Center, Tehran, Iran

Other Activities
1997-1998 Az Khak,
Animation Project, Tehran,
Iran

1996 Geography for
Children, Animation Project,
Tehran, Iran
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