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Iranian Photography. Why Collect it?
Simindokht Dehghani Owner-Director Ag Galerie

Iranian photography is as old as photography itself and today, it is also the most recognized and collected
artistic medium outside of Iran. There are more photographic works being exhibited internationally than
any other medium by museums and festivals in dedicated shows such as “Light from the Middle East” at
the Victoria and albert Museum and “Iran: Year 38” at the Arles Photography Festival. And yet, inside Iran, it
draws the least amount of attention from collectors and buyers.

There are several reasons for this as evident from the following questions and comments which | am often
posed with:

| can do that too.
Is it valuable? There is more than one produced.
Its secondary market is weak.

If you disagree with the above please come to my gallery and if you are nodding as you read this, here’s my
answer to you:

“l can do that too.” Yes, but you didn’t. It seems easy to take photographs and yes with your smartphones
and Instagram accounts anyone can take a good picture and become a photographer. But there is more
to photography as an artistic medium than meets the eye. Artists using photography as their medium of
choice sometimes work for months or years to create a body of work. There is a lot of thought and artistic
and technical skill put into the finished work such as concept, choice of subject, lighting, angle, exposure,
and even after the image has been captured, there are decisions to be made involving the printitself and the
way in which it will be presented. There are over 100 printing techniques and some can take days and weeks
to perfect. Finally, when you look at a photograph, its characteristics are not that different from a painting:
composition, lighting and color and if it evokes a reaction in you in the same way that a painting or sculpture
can, then it has reached its position of becoming a work of art.

“Is it valuable? There is more than one produced.” Yes, photographs are valuable otherwise why would
some of the most important collectors such as Elton John, Madonna, Brad Pitt and Jodie Foster invest in
them? Itis true that generally, photographs are priced lower than paintings and sculptures especially if they
have an edition and are not unique pieces but that does not mean that they should not be collected. On the
contrary, photography is a great medium to collect exactly because it is priced lower than other mediums.
The higher the edition, the lower the individual work sold and vice versa. Knowing what to buy and where
to start does require a little research and perhaps a few visits to dedicated photography museums and fairs.
Also make sure you always get your certificate either from the artist or the dealer as anyone can make prints
and being signed, editioned and dated is important in ascertaining their authenticity. Collectors should
treat collecting photography as they would any other medium, with focus and awareness about what they
are collecting.

“Its secondary market is weak.” The top ten most expensive photographs ever sold at auction add up to
$31.5 million and include both vintage and contemporary photographs so its secondary market is not weak.
With regards to Iranian photography, some of the most expensive works of art sold by Iranian artists have
been photographs such as those by the late Abbas Kiarostami, Bahman Jalali, Sadegh Tirafkan and Shadi
Ghadirian.

Convinced? Now follow these guidelines: Buy what you like and from someone who can give you reliable
information on the print and its provenance; Make sure it is an original photograph and whether it is from a
limited edition; Make sure you know the technique that was used to make the photograph; Ask for a certifi-
cate of authenticity from the dealer or artist; Learn how to frame and care for the print and only use archival
materials; And finally learn everything you can about the artist.

Happy Collecting!
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A Look at TEERART 2018
Sohrab Mahdavi Sunday May 20, 2018

Since the first art fairs after the Revolution of 1979 -- Tehran Art Expo or Haft Negah -- in the late 1990s, the art
scene has gone through sea changes, some of which have been intrinsic (the administration of Mohammad
Khatami, the directorship of Alireza Sami-Azar over Tehran Museum of Contemporary Art) and some extrinsic
(Globalization, the arrival of multi-national corporations, the Dubai Art Fair) to the Iranian context.

You may argue - and you would be right - that major changes have taken place in every other sphere - social,
political, and even environmental - and of course art is not outside of these. | take it for granted that the
speed of change, especially in the past few decades, has been extraordinary. Every half-generation we have
to pick up new skills to adjust to changing circumstances. It is enough to reflect on the city of Tehran with its
gnarly highways, haughty shopping malls, spearing residential towers, and seething traffic to appreciate this
speed. The diversity, plentitude, and availability of goods and materials are nothing short of surreal. It is as if
our city can oblige, in a wink, every colorful dream of its better-stocked citizens.

Economists distinguish between vertical as opposed to horizontal markets. The former offers goods and ser-
vices to a particular group with specialized needs, the latter accommodates the general needs of consumers
with mass produced goods and call-center availability. We live in an era when the distance and distinction
between these two markets is no longer glaring. Knock offs of many luxury and exotic goods flood the hori-
zontal market and producers of luxury items and services have tried to lure consumers to the vertical market
by reducing their cost of production or lowering their prices.

The “commodity of art” still belongs to the vertical market, not only because of its price but because of the
place that it occupies within the symbolic order. The esoteric nature of art keeps it outside the reach of many.
Art as commodity is not mass produced and usually comes from preoccupations and needs of individuals
who have trained and seasoned their sensory tentacles. The main trust of artistic practice is creative mal-
adjustment. To an artist, “what is cannot be true,” and it is out of the pain of dissonance that she engages
with her craft. Herein lays the power of a work of art - its relationship with dissatisfaction. This is a pain that
the artist chooses to abide by and bed with rather than steer clear of or run away from. It is perhaps for this
reason that it is not easy to face a powerful work of art. Consciously or subconsciously, the viewer sees the
pain behind the work and instinctively pushes it away.

From the 1960s on, our eyes have withstood a massive onslaught of visual stimuli mainly through modern
advertising. The hippies spun theirs but admen televised their own revolution in visual culture. Television
sets started to crop up in every home and billboards began dominating cityscapes. Today, everywhere we
look visual signs and messages jeer at us. Most of us are not familiar with the semiology of these signs, and
to admen thisis a blessing. “Ad creatives” require of images to play hook and catch, if only for a split second,
the imagination of their viewer.

Contemporary visual artist, too, sees the necessity to find his audiences. He may do so through works that
are political by nature or aesthetic, but he always speaks from a personal view apropos his surrounding and
is less concerned, contrary to his commercial counterpart, with seduction. The work of art employs a met-
aphoric language that connects with the viewer on several planes. We often hear it from the artist that for
her the selling of the work is secondary. In other words, her aim is to share the pain and concern that cast a
shadow over her world. The ideal viewer, then, is he or she who comes up with a reading of a work and moves
towards an understanding of the meaning it for him or herself. The artist is also looking for a buyer; only to
continue with what she is doing.
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Despite its conspicuous growth, the Iranian art market is still in its nascence. The
buying of an artwork is contingent upon many supportive institutions. Galleries are
not enough. The metaphoric language of art necessitates an apparatus with which
the viewer/buyer can decode a work and use his or her emotional intelligence to
relate to it. It is only in this way that the viewer/buyer can establish a meaningful
connection with the world of the artist (which is what the artist was looking for to
begin with).

As far as | see, the links that holds the art market together are: artist, collector (pri-
vate, institutional, public), museum, art fair, auction, art foundation, artistic institu-
tion, academia, critic, publication, theoretician, historian, researcher, and gallery.
Today in Tehran, galleries have found their niche within this constellation and more
or less follow their mandates. They have identified their buyers, they have a signa-
ture, they are aware of their proclivities when it comes to the type of art they wish
to promote, and they strive to bring their buyers closer to the works. But because
many of the above links are missing, galleries see it necessary to fill their absence by
engaging in activities that are outside their purview - publishing books and news-
letters, organizing art fairs and group shows in cooperation with other galleries.
The vertical market of art thrives on the strength of this supporting chain. The artis-
tic language needs analysis, commentary, and elucidation by incisive researchers,
discerning art historians, brave writers, watchful and informed buyers, inquisitive
galleries to promote new artists, far-sighted museums to patronize better-known
artists, and finally colorful art fairs to bring art out of the limited domain of galleries
and offer it to a larger audience, and in this way attract institutional and public
collectors along the way.

All of you who have stepped into Teer Art 2018 are an important link in the artistic
chain. Itis only through your financial and informed support that art can go beyond
a personal activity and offer its insight on a particular age. Your mere participation
is of value and need not translate into a purchase. You will have a chance to view
the works of more than 70 artists associated with 10 galleries, but you will also gain
fluency in decoding the artistic language by listening to talks, posing questions to
panels, and engaging in discussions with artists, art critics, gallery directors, and
art researchers.

Teer Art 2018 is focusing on two main aspects of the art scene this year:

1. Collection and the art of collecting (in the three categories mentioned above).

2. Bringing together methodical viewers of art and general audiences to bolster the
national and international art market.
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TEER ART — A Show Consisting of 10 Galleries From Tehran




Jbal il

AB -~ "
ANBAR AgGalerie
ASSAR ART GALLERY =
0asTar
EFEMRA Jl—L
ETEMADALLER KhakGalle

aaaaaaaaaaa

O

-T-

o[wa|b
Honn

P3N

GALLERIES




Ab-Anbar Gallery

Ab-Anbar is an independent space in Tehran, committed to discovery and experi-
mentation. Our mission is to strengthen the position of contemporary art in Iran by
means of providing an inclusive environment for the production and exhibition of
contemporary art from Iran and other latitudes.

Established in 2014 by Salman Matinfar, Ab-Anbar started out in response to the
need in Iran for a cutting-edge platform for artists, to serve as a bridge between Ira-
nian artists and the global art world. Our commitment is to remain borderless and
interconnected, through a program that responds to our region,

while at the same time, answers seamlessly to the challenges of global culture.

We aim to create a dialogue with our audience, expanding the domain of artin Iran
through the production and exhibition of institution-quality work, complemented
by innovative strategies for our audience to engage with contemporary art. We ad-
dress these concerns through a comprehensive public

program, including exhibitions, but also encompassing lectures, film screenings,
performances, publications and other projects. Located in downtown Tehran, our
primary audience is largely made up of local artists, patrons, collectors and anyone
interested in the world of art. A part of our mission is also to inform our local audi-
ence about contemporary art and the international art world about current artistic
practices in Iran, through our exhibitions, collaborations with institutions, interna-
tional art fairs, publications and public programmes.
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Founder-Director
Salman Matinfar
Manager

Yasaman Matinfar

Exhibiting Artist
Sirak Melkonian

#2 Roshanmanesh alley,
Khaghani St., Enghelab
St., Darvazeh Dolat.,
Tehran-Iran.

T:+98 21 88860703
info@ab-anbar.com
www.ab-anbar.com

Presented Artists
Avish Khebrehzadeh
Ghazaleh Avarzamani
Majid Fathizadeh
Mohammad Ghazali
Newsha Tavakolian
Raha Raissnia

Reza Abedini

Reza Aramesh
Sanaz Mazinani
Shahrzad Kamel
Sirak Melkonian
Timo Nasseri
Y.Z.Kami

Tannaz Moddaber
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20 TEERART 2018

Sirak Melkonian

21 Ab-Anbar Gallery

2012

91.44x91.44 cm

Acrylic on canvas

Courtesy of Artist and Ab-Anbar Gallery




Sirak Melkonian

22 TEERART2018

2012

101.6x152.4cm

Acrylic on canvas

Courtesy of Artist and Ab-Anbar Gallery

Sirak Melkonian

23 Ab-Anbar Gallery

2014

91.44 x91.44cm

Acrylic on canvas

Courtesy of Artist and Ab-Anbar Gallery




Sirak Melkonian

2016
147.32x213.36 cm
Acrylic on canvas
24 TEERART 2018 25 Ab-Anbar Gallery Courtesy of Artist and Ab-Anbar Gallery




Ag Galerie

Ag Galerie is a privately owned space wholly devoted to exhibiting contemporary
works of image-based media by established Iranian artists. Simindokht Dehghani,
the gallery owner and director, has been actively organizing and curating exhibi-
tions since 2008. The decision to open a permanent space in January 2015 was the
result of a desire to further promote Iranian art through art fairs and publication.
The gallery building is a restored 1930’s villa in Tehran’s city center. We support cre-
ating an artistic dialog between artists from Iran and elsewhere and have invited
renowned international artists such as Martin Parr and Broomberg & Chanarin to
exhibit at Ag.Our aim is to also raise the standards of the presentation of photogra-
phy in Iran through proper archival printing and framing methods.To this end, we
have established Ag Digital Lab, our own in-house digital printing studio with the
finest and most sophisticated of facilities.
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Director ) Exhibiting Artists
Simindokht Dehghani Peyman Hooshmandzadeh

#43 Azodi (South Aban) Behzad Jaez

Street. Abbas Kowsari
Tehran-Iran. Ali Mobasser
T:+98 21 88802000 Ali Zanjani

s.dehghani@aggalerie
com info@aggalerie.com
www.aggalerie.com

Presented Artists
Broomberg & Chanarin
Parnian Ferdossi
Hassanzadeh & Moradi
Taraneh Hemami
Peyman Hooshmandzadeh
Behzad Jaez

Bahman Jalali
Mahdyar Jamshidi
Abbas Kowsari

Ali Mobasser

Mehrdad Naraghi
Martin Parr

Ghazaleh Rezaei

Ali Zanjani

Babak Kazemi

Mehrali Razagh Manesh
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26 TEERART2018

Ali Zanjani

27 Ag Galerie

Untitled from the Just Between Us series

2012

110x 168 cm

Digital re-photography, appropriated image from 16mm Japanese, wrestling, instruction film
Inkjet print on Hahnemuhle Fineart paper

Print date March 2016

Edition of 2+ 2 AP

Courtesy of the artist and Ag Galerie




Peyman Hooshmandzadeh

28 TEERART 2018

Untitled from the Dry! series

2017

100x 150 cm

Digital Photography

Inkjet print on Epson traditional Photopaper
Print date June 2018

Edition of 5+2 AP

Courtesy of the artist and Ag Galerie

29 Ag Galerie




Behzad Jaez

Abbas Kowsari

30 TEERART 2018

Marvi Seminary form the Turbanites series
2016

100x 150 cm

Digital Photography

Inkjet Print on Epson traditional Photopaper
Print Date June 2018

Edition of 20 + 2AP

Courtesy of the artist and Ag Galerie

31 Ag Galerie

Untitled from the Reds and Greens series

2015

100 x 150 cm

Digital Photography

C-print on Fuji Metallic Paper mounted on Dibond
Print Date September 2015

Edition of 5

Courtesy of the artist and Ag Galerie




Assar Art Gallery

With a large collection of modern and contemporary Iranian art and 10 well-known
visual artists in attendance, Assar Art Gallery plays a significant role in Tehran’s ar-
tistic landscape.

The gallery first opened its doors in October 1999 under the direction of Omid Teh-
rani and has worked professionally ever since.

As well as its domestic activities, Assar Art Gallery is a regular participant in var-
ious international art fairs showcasing selected works by its represented artists
to a wider audience. Assar is also specialized in consulting and advising private,
institutional and international clients with regard to formation, development and
management of their art collections.

Assar Art Gallery’s mission is to engage artists and audiences through an ambitious
program of quality exhibitions, collections, collaborations and publications both
domestically and internationally. It also identifies and supports the most signifi-
cant works of art within the Iranian cultural scene and aims to bring 20th century
Iranian art to the attention of the rest of the world.
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Founder i Exhibiting Artists
Omid Tehrani-Moghadam Alireza Adambakan
Directors Samira Alikhanzadeh

Maryam Majd

Omid Tehrani-Moghadam Mohammad-Hossein Emad
Vahid Hakim

#16 Barforushan Alley, Elahe Heidari

'raUShli::r St., Javad Modaresi

Karimkhan Zand St., Mojtaba Tajik

Tehran-Iran.

T:+98 21 88326689
info@assarartgallery.com
www.assarartgallery.com

Presented Artists
Alireza Adambakan
Iman Afsarian
Samira Alikhanzadeh
Mohammad-Hossein Emad
Vahid Hakim

Elahe Heidari

Reza Lavassani
Javad Modaresi
Payam Mofidi

Babak Roshaninejad
Mojtaba Tajik
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32 TEERART 2018

Elahe Heidari

33 AssarArt Gallery

Untitled

2018

170x 140 cm

Oil on canvas

Courtesy of the artist and Assar Art Gallery




Mohammad-Hossein Emad

Eclipse
2017
92x50x45cm
PVC sheet and wood
34 TEERART 2018 35 AssarArt Gallery Courtesy of the artist and Assar Art Gallery




Samira Alikhanzadeh

36 TEERART 2018

Family 2 from the Unforgotten series

2018

48x108x11cm

Perspex, mirror and digital print on metal mesh
Courtesy of the artist and Assar Art Gallery

Alireza Adambakan

37 AssarArt Gallery

From the Haftad-o-Du-Tan series

2018

200 x 150 cm

Pencil, charcoal, pastel, ink, acrylic and oil on canvas
Courtesy of the artist and Assar Art Gallery




Tarahan-e Azad Art Gallery

Rosita Sharafjahan and Mohsen Nabizadeh opened the Azad Art Gallery at its pres-
ent location in Tehran in the Fall of 1999. The new relative official leniency toward
the national art world at the time and the limited number of Tehran galleries in-
spired them to create an experimental space where emergent artists could exhibit
their progressive artwork during a critical era and to take advantage of the overall
increase in multi-media in the art communities. The gallery has become increasing-
ly determined to continue to provide a fresh space for young artists to enter the art
world and exhibit their new ideas and art. This small gallery situated on a small tree
filled square in the center of Tehran has been accessible and available for university
students and the youth in general. Continuing its uninterrupted 20 year existence,
the gallery has very soon created a more appropriate space for critique, video pro-
jection, performance art and individual and group multi-media exhibitions. Still,
the main goal of the gallery will now be to focus on new experiences on the exhib-
iting stage.
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Directors i Exhibiting Artists
Rozita Sharaf Jahan Hamed Sahihi

Mohsen Nabizadeh Samira Eskandarfar

#5, Salmas Sq., Golha Sq., Gha.zal Radpey )
Fatemi Sq., Leyli Derakhshani
Tehran-Iran. Masoumeh Mozafari

T:+98 21 88027181
info@azadart.gallery
www.azadart.gallery

Presented Artists
Maryam Aeen
Mehraneh Atashi
Vooria Aria

Samira Eskandarfar
Vahid Danaeifar
Leyli Derakhshani
Ghazal radpi

Sara rouhi sefat
Abbas Shahsavar
Rozita Sharaf Jahan
Hamed Sahihi
Ahmad Ali

Parastou Forouhar
Farhad Fozouni
Behnaz Ghasemi
Masoume Mozaffari
Saba Masoumian
Eshrat Erfanian
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38 TEERART 2018

Masoumeh Mozafari

39 Tarahan-e Azad Gallery

2009

300x 180 cm

Acrylic on canvas

Courtesy of the artist and Azad Gallery




Hamed Sahihi

Comfort Zone
2018
130x200cm
Acrylic on canvas
40 TEERART 2018 41 Tarahan-e Azad Gallery Courtesy of the artist and Azad Gallery




Dastan’s Basement

Dastan (est. 2012 by Hormoz Hematian, Tehran) started as Dastan’s Basement and
dedicated itself to representing the new generation of Iranian artists. From the
outset, Dastan found considerable potential in contemporary Iranian art and used
its growing reach to provide young artists with opportunities to do a wide range
of experiments. In 2015, Dastan +2 opened as a standard exhibition space hosting
shows of established Iranian twentieth-century and contemporary art. Since its ear-
ly stages, in order to constantly develop new potentials, Dastan has availed itself of
other sites —labelled as Dastan: Outside— where it has organized innovative art ex-
hibitions. These venues include Sam Art, Shirin Confectionary, V-Gallery, and most
recently Electric Room and Manouchehri House’s Gallery (Kashan).
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Director i Exhibiting Artists
Hormoz Hematian Mohammadreza Yazdi
#6, Bidar St., Fereshteh St., Fereydoun Ave
Tehran-Iran. P‘?O)_’a Ar_ygnpour
T:+98 2122023114 Mimi Amini
h@dastangallery.com Habib Farajabadi
info@dastangallery.com Farrokh Mahdavi

www.dastan.gallery Aydin Aghdashloo

Meghdad Lorpour
Mohammad Hossein Gholamzadeh
Milad Mousavi

Sina Choopani
Ghasemi Brothers
Mehran Mohajer
Sadra Baniasadi
Sam Samiee
Nariman Farrokhi
Sahand Hesamiyan
Hooman Mortazavi
Bijan Bassiri

Ali Akbar Sadeghi
Amin Akbari

Presented Artists
AMIN AKBARI
MARYAM “MIMI” AMINI
SADRA BANIASADI
FEREYDOUN AVE
GHASEMI BROTHERS
SINA CHOOPANI
HABIB FARAJABADI
NARIMAN FARROKHI
M.H GHOLAMZADEH
SAHAND HESAMIYAN
MELODIE HOJABR
BAHMAN KIAROSTAMI
MEGHDAD LORPOUR
FARROKH MAHDAVI
MEHRAN MOHAJER
ARDESHIR MOHASSESS
AMIN MONTAZERI
HOUMAN MORTAZAVI
MILAD MOUSAVI

NIMA ZAARE NAHANDI
BAHAREH NAVABI
FARAH OSSOULI
PEYBAK

SAM SAMIEE
MOHAMMADREZA YAZDI
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42 TEERART 2018

Farrokh Mahdavi

43 Dastan’s Basement

Untitled

2018

95x95cm

Acrylic on canvas

Courtesy of artist and Dastan’s Basement




Sahand hesamiyan

44 TEERART 2018

Contrast

2018

100x30x30cm

Steel and Stainless Steel

Edition 1/3

Courtesy of artist and Dastan’s Basement

Aydin Aghdashloo

45 Dastan’s Basement

The Ultimate Destruction

From the Memories of Destruction series

2014

Diptych, 78 x 116 cm overall, 78 x 58 cm each panel
Gouache on cardboard

Courtesy of artist and Dastan’s Basement




Mimi Amini

Meghdad Lorpour

ATMA Untitled
2018 2018
218x137cm 76.5x84 cm
Mixed Media and Collage on Curtain Acrylic on Fabric
46 TEERART 2018 Courtesy of artist and Dastan’s Basement

47 Dastan’s Basement Courtesy of artist and Dastan’s Basement




Etemad Gallery

In 2002, Etemad Gallery, was established in Tehran by Mina and Amir Hossein Ete-
mad. The gallery is committed to raising the profile of Iranian contemporary art
by featuring emerging and established artists. The works exhibited range from
abstraction to figuration, with adherence to innovative techniques and aesthetic
styles. These artists depict developments triggered by rapid urbanization, globali-
zation and changes in demographics, while they address some conceptual themes
like modernity, identity, femininity and violence. Etemad’s commitment to contem-
porary art is deeply rooted in a history of passion for art, encouraged by supporting
artists throughout different stages of their career.
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Directors Exhibiting Artists
Mina Eetemad Afarin Sajedi
Amir Hossein Etemad Mehrdad Mohebali

# 25, Shiroodi Dead End, Rosha.makAmine.lahi
Mofateh Ave., Farshid Mesghali
Hafteh Tir Sqr., Shohreh Mehran
Tehran-lran. Mostafa Darehbaghi

T:+98 21 88829017
Ah@galleryetemad.com
info@galleryetemad.com
www.galleryetemad.com

Raana Farnoud

Presented Artists
Ashkan Abdoli
Morteza Ahmadvand
Mohsen Ahmadvand
Amirhossein Akhavan
Roshanak Aminelahi
Yousha Bashir

Bahar Behbahani
Mostafa Darehbaghi
Elnaz Farajollahi
Raana Farnoud

Hoda Kashiha

Simin Keramati
Farsad Labbauf
Roxana Manouchehri
Shohreh Mehran
Farshid Mesghali
Mehrdad Mohebali
Neda Razavipour
Pooya Razi

Ramin Saadat Gharin
Afarin Sajedi

Peyman Shafieezadeh

Mohamad Mehdi Tabatabaie

Aneh Mohammad Tatari

Mohsen Vaziri Moghaddam

Leila Vismeh
Ramtin Zad
Shantia Zakerameli
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48 TEERART 2018

Farshid Mesghali

49 Ftemad Gallery

Van Gogh & his Ear

2011

195x165x45cm

Mixed Media

Courtesy of the artist and Etemad Gallery




Raana Farnoud Mehrdad Mohebali

Unborn
2000
120x 150 cm

Oil on Canvas

Courtesy of the artist and Etemad Gallery

Mostafa Darehbaghi

Velvet Heavy Traffic
2018 2018

150x 180 cm 260 x 240 cm
mixed media on canvas Acrylic on canvas

50 TEERART 2018 Courtesy of the artist and Etemad Gallery 51 Etemad Gallery Courtesy of the artist and Etemad Gallery




Shohreh Mehran

Untitled from the Wind series
2016
188x131cm

Oil on Canvas
52 TEERART 2018 Courtesy of the artist and Etemad Gallery 53 Etemad Gallery




Khak Gallery

Khak Gallery was founded and directed in 2002 in Tehran by Mandana Farahmand
Pooya. Since then the gallery has been representing both well-established Iranian
artists and young talented emerging ones. The gallery venue in Dubai was estab-
lished in November 2012 to provide another international platform to show and
promote Iranian modern and contemporary art with different and new approaches.
As a curatorial space the gallery organizes monthly exhibitions throughout the year
in both venues ranging from photography and painting, to installation, sculpture
and performance. The gallery regularly features works by prominent artists but is
also open to exceptional young artists acting as a venue for showcasing emerging
talents. Khak’s mission is to create favorable conditions for the presentation of art-
works and providing a platform for the introduction of various categories of arts
from modern to contemporary.
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Director Exhibiting Artists
Mandana Farahmand- Bita Fayyazi
Pooya Narges Hashemi

#1 Jila Alley, Basiri St. Kambiz Sabri
Gholhak Shariati Ave., Hamed Rashtian
Tehran-Iran. Benjamin Tavakol
T:+98 21 22605465
khak@khakgallery.com
www.khakgallery.com

Presented Artists
Bita Fayyazi

Kambiz Sabri
Gholamhossein Nami
Narges Hashemi
Hamed Rashtian

Ali Ettehad

Einoddin Sadeghzadeh
Nazar Mousavinia
Benjamin Tavakol
Koroush Shishegaran
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54 TEERART 2018

Kambiz Sabri

55 Khak Gallery

From To The Best of My Memory series
2016

112x42x40cm
Fiberglass
Courtesy of the artist and Khak Gallery




Bita Fayyazi

56 TEERART 2018

Untitled

2017

50x50x72cm

Mixed Media

Courtesy of the artist and Khak Gallery

Hamed Rashtian

57 Khak Gallery

Reverie

2016

52x40x24cm

Bronze

Courtesy of the artist and Khak Gallery




Narges Hashemi
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59 Khak Gallery

Untitled From Endless Patterns series
Courtesy of the artist and Khak Gallery

2015
Marker on Paper

70x 100 cm
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Mohsen Gallery

Founded in 2010 by Ehsan Rasoulof, Mohsen Gallery is one of the leading contem-
porary art galleries in Tehran serving as a definitive think tank for ambitious and
critically engaging exhibitions of Iranian and international artists, embracing di-
verse artistic practices. Experimentation is at the core of what we do as we provide
a factory’s laboratory that encourages artist to test, question, challenge, and po-
tentially shift perspectives through our commitment to a rigorous, interdisciplinary
curatorial approach. During the eight year since its establishment, the Gallery has
staged over 200 exhibitions and published books, catalogs, as well a bilingual quar-
terly magazine, ZARD, which documents and provides insights into exhibitions and
events of Mohsen Gallery and its partner spaces.
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Director Exhibiting Artists
Ehsan Rasoulof Sara Abbasian
Mehrdad Afsari

#42, Mina Blvd., Nur-

bakhsh St., Farzan St., Mojtaba Amini

Naji Aly., East Zafar Ave., Gohar Dashti

Modarres Expy., Behrang Samadzadegan
Tehran-Iran.

T:+98 21 22255354

info@mohsen.gallery
www.mohsen.gallery

Presented Artists
Sara Abbasian
Sasan Abri
Mehrdad Afsari
Azadeh Akhlaghi
Mojtaba Amini
Amirhossein Bayani
Majid Biglari

Gohar Dashti
Alireza Fani

Ali Phi

Behrang Samadzadegan
Mamali Shafahi
Arya Tabandehpoor
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Mojtaba Amini

61 Mohsen Gallery

Red Death

2016

155x130x165cm

Leather, Iron, Wood, Rope
Courtesy of Mohsen Gallery




Gohar Dashti

Mehrdad Afsari
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Untitled From Home series
2017

80x120cm

Archival Digital Pigment Print
Edition of 10 +2 AP

Courtesy of Mohsen Gallery

63 Mohsen Gallery

Untitled From Forty A Treatise on Terrene Traverse series
2018

150 x200 cm

Diasec

Edition of 7 +AP

Courtesy of Mohsen Gallery




Behrang Samadzadegan

1

('-
L]

e

Mediocracy Deports the Knowledge
2015
79 x 100 cm
Watercolor on Stonehenge Paper
64 TEERART 2018 Courtesy of Mohsen Gallery 65 Mohsen Gallery




O Gallery

In 2014, O Gallery was established in Tehran with a dedication and focus to intro-
duce and promote the work of young and emerging artists. Along the way, en-
counters with artists whose extraordinary work could not have gone unnoticed
in Contemporary Iranian Art, the gallery found itself committed to presenting and
publishing the work of these artists as well.
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Director i Exhibiting Artists
Orkideh Daroodi Omid Bazmandegan
Mohammad Khalili
Omid Moshksar
Shideh Tamil

#18 Shahin (Khedri) St.,
Sanaee St.,
Tehran-Iran.

T:+98 21 88324828
orkideh@ogallery.net
info@ogallery.net
www.ogallery.net

Presented Artists

Sina Boroumandi
Alireza Chalipa
Shahrzad Changalvaee
Afshin Chizari

Mehdi Darvishi
Shahab Fotouhi

Ali Meer Azimi
Mohammadreza Mirzaei
Ali Nassir

Mona Omatali

Ashkan Sanei

Razieh Sedighian
Elham Yazdanian
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Shideh Tami

¥

67 OGallery

-

Untitled

2018

170x 150 cm

Mixed media on canvas

Courtesy of the artist and O Gallery




Omid Moshksar

Omid Moshksar

Untitled Untitled
2017 2018

70x 50 cm 100x 70 cm
Ink on paper Ink on paper

68 TEERART 2018 Courtesy of artist and O Gallery Courtesy of artist and O Gallery 69 OGallery




Mohammad Khalili
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Untitled

2016

180x 130

Acrylic on canvas

Courtesy of the artist and O Gallery

Omid Bazmandegan

71 OGallery

Untitled

2018

80x80cm

Oil on canvas

Courtesy of artist and O Gallery




Shirin Art Gallery

Shirin Gallery is a contemporary art gallery and platform for curatorial and educa-
tional activities that seek to foster international cultural exchange. Originally estab-
lished in Tehran by Shirin Partovi in 2005, the gallery opened a second space in New
York in 2013 within the Chelsea gallery district. Both locations are dedicated to the
presentation and promotion of emerging and established artists from Iran.

In addition to an exhibition space, the Tehran location includes a gift shop and dis-
tributes exclusiveartist’s books.

Shirin Gallery has been continuous and significant effort to introduce Iranian art
and artists to art-cultural Art lovers in other countries through its participation in
various exhibitions, art fairs and international auctions for the entire duration of its
activities to date.
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Director ) Exhibiting Artists
Shirin Partovi Shahriar Ahmadi
Hamidreza Andarz

#5, 13th St., Sanaee St.,

Karimkhan Zand Ave., Sepehr Bakhtiar
Tehran-Iran. Azadeh Razaghdoost
T:+98 21 88343969- Mohsen Fooladpour
88823742 Farnaz Rabieijah

shiringallerytehran@icloud.com
info@shiringallery.com
www.shiringallery.com

Mohammad Tabatabaei
Vahid Chamani

Presented Artists
Shahriar Ahmadi
Hamid Reza Andarz
Sepehr Bakhtiari
Vahid Chamani
Farnaz Rabieijah
Azadeh Razaghdoust
Mohsen Fooladpour
Mohammad Tabatabaei
Hamid Ajami
Shakiba Parvaresh
Farah Osouli

Gizela Varga-Sinaei
Shirin Ettehadie
Moein Shafei
Houman Nobakht
Koorosh Shishegaran
Payam Golchin
Huussain Jian

Tara Ayough

Amir Bakhtiar Sanjabi
Iman Sohravan
Andre Hovsepian
Dena Farokh Azari
Shadi Noyani
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Farnaz Rabieijah

73 Shirin Art Gallery

Nice Dream

2017

64 x 52 x 27 cm (Root)

Copper Electroplated Plant & Neon Light
Courtesy of the artist and Shirin Art Gallery




Sepehr Bakhtiari
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Untitled

2017

90x25x25¢cm

Bronze

Courtesy of the artist and Shirin Art Gallery

Hamidreza Andarz

75 Shirin Art Gallery

Untitled

2018

150 x 150 cm

Oil on canvas

Courtesy of the artist and Shirin Art Gallery




Azadeh Razzaghdoost

Mohammad Tabatabaei

Untitled Untitled From In the Storm of Roses series

2018 2017
150 x 100 cm 168x 118 cm
Acrylic on canvas Oil on canvas
77 Shirin Art Gallery Courtesy of the artist and Shirin Art Gallery

76 TEERART 2018 Courtesy of the artist and Shirin Art Gallery




ABOUT DAR AL HOKOOMEH Project

Mohsen Hazrati and Milad Forouzandeh founded Dar-al-Hokoomeh, a New Media art project in Shiraz, Iran,
a year after graduating from Shiraz Art Institute with the vision of creating a space for emerging artistic prac-
tices. DAH has hosted exhibitions, screenings, talks, lectures and workshops and has been at the forefront of
the intersection of culture, art and technology within Iran and on an international level. DAH produces New
Media events that continue an Iranian tradition of exploring media ranging from film to video and sound art.
Not only through the exploration of the possibilities of New Media itself but also through combining this with
an underlying depth, richness and humorous wit that is uniquely Shirazi. While outward looking and working
on an international level, DAH is still firmly grounded in Shiraz, Iran and is inspired by the city’s rich history
in the fields of literature and art.

With the DAH project, Mohsen and Milad have managed to create a thriving and vibrant New Media art scene
in Shiraz that is able to compete with Tehran and other centers of New Media around the world. Dar-al-
Hokoomeh has invited curators and artists and hosted a number of events relating to technology but simul-
taneously asks visitors online and IRL questions about art, identity and (geo)politics in a serious yet playful
manner.

Myriam Vanneschi, Art advisor and writer

ABOUT PATCH ROOM
Patch is allocated to new art forms and digital culture in the current age. An exhibition space showcasing an
art that looks into new technologies to use it as an art medium. Patch tries to make an infrastructure for the
future evolution of new media art in the Iranian art scene by hosting, presenting and collecting. DAHProject
is honored to be the curator of Patch, an experimental new media art section at Teer Art, the first effortin Iran
to develop resources and infrastructures establishing an international art fair based in Tehran.

Patch 2018 also celebrates five years of DAHProject’s
activities; 5 years of curating, teaching, studying, col-
laborating, hosting and exhibiting. 5 years of hopeful
and sometimes hopeless moments to run a not-for-
profit project in shiraz. Five years ago, we (Mohsen
and Milad) launched DAHProject by renting out an
art gallery in shiraz and preparing it for our first show,
Bitrate, curated by Morehshin and Mani Nilchiani. Af-
ter five years, we are very glad to continue working
with great artists from around the world and always
welcome new collaborations and cultural exchanges.
On the occasion of its 5th anniversary, DAHProejct
curates and organizes Patch 2018, the first Iranian Gif
Party happening at Teer Art.

78 TEERART 2018
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TEERART Talks 2018

Pejman Foundation: The Room

Director: Sohrab Kashani
Assistant Director: Leila Zeinali
Technical Director: Javid Ghaem Maghami

TUESDAY JUNE 26

— Panel Discussion #1

Iranian Art Market

4 -5:30PM

Moderator: Dina Nasser-Khadivi
Panelists: Zahra Jahanbakhsh,

William Lawrie (Skype), Roxane Zand (Skype)

— Panel Discussion #2

The Role of Art Fairs in Boosting Local and
International Art Market

6-7:30PM

Moderator: Maryam Majd

Panelists: Myrna Ayad, Hormoz Hematian

FRIDAY JUNE 29

— Panel Discussion #6

Prints & Multiples: Developing Collections
4-5:30PM

Moderator: Yashar Samimi Mofakham
Panelists: Ali Bakhtiari, Richard Noyce (Skype),
Tarlan Rafiee

— Lecture #2

How the Art Market has Tremendously Changed
in the Last Years?

6-7:30PM

Lecture by Judith Benhamou-Huet,

followed by a Q&A

WEDNESDAY JUNE 27

— Panel Discussion #3

Collecting Contemporary Art
4-5:30PM

Moderator: Hamidreza Pejman

Panelists: Daniele Balice

Kamran Diba (Skype), Huma Kabakci (skype)

— Lecture #1

The Rise of the Global Art Market [ Collecting
Photography

6-7:30 PM

Lecture by Jeffrey Boloten, followed by a Q&A

THURSDAY JUNE 28

— Panel Discussion #4

The Role of Vision in Gallery Processes
4 -5:30PM

Moderator: Ashkan Zahraei

Panelists: Orkideh Daroodi, Amir Hossein Etemad,

Yasaman Matinfar, Ehsan Rasoulof

— Panel Discussion #5

Institutional Collecting through Art Fairs
6-7:30PM

Moderator: Yashar Samimi Mofakham
Panelists: Clare Davies (Skype),

Venetia Porter (Skype)

SATURDAY JUNE 30

— Panel Discussion #7

Making Private Collections Public
4-5:30PM

Moderator: Ali Bakhtiari

Panelists: Mohammed Afkhami (skype),
Ehsan Lajevardi, Hamidreza Pejman
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Lajevardi Foundation

Lajevardi Foundation was established in 2005, with the publication of a visual arts
magazine, titled “Negareh.” This foundation is an independent art and culture
center based in Tehran. Since its inauguration, the foundation has held numerous
noteworthy exhibitions such as “Bobak Etminani, A Retrospective,” “Visage,” - the
private collection of Fereydoun Ave, “Trans-Trans-Figuration: Sheikh Safi’s Anec-
dote and “Any Expandable Thing,” curated by Fereshteh Mousavi. Moreover, inter-
national artists have also been exhibited at this space. To name a few, printed works
of German artist, Gunter Uecker, the exhibition of Spanish illustrator Issidro Ferrer,
“RTL-LTR,” a reciprocal exhibition between Iranian and Austrian artists. In addition
to holding exhibitions, Lajevardi Foundation has published several books on Irani-
an contemporary art such as Selected Works of Y.Z. Kami, Bobak Etminani, Behjat
Sadr, Farshid Maleki, Ali Nassir and Gunter Uecker’s Homage to Hafiz. Furthermore,
Lajevardi Foundation has collaborated with New Media Society to screen films and
host related talks. And collaborated with Tehran Museum of Contemporary Art on a
regular basis in order to collect the museum’s archives in printed versions. An exam-
ple of this is “The Collection of International Prints at Tehran Museum of Contem-
porary Art”. In addition to these projects, in order to present a more collective view
of art related events, Contemporary Art Publication, affiliated with Lajevardi Foun-
dation has published several other books and catalogues in both Iran and abroad.
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Founder and Director
Ehsan Lajevardi

Ground floor, Building No.
32, No. 20, Sepand St., Villa
St., Karim Khan St., Tehran-
Iran.

T:+98 21889116 90
Info@lajevardifoundation.com
www.lajevardifoundation.com
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“Art Remains Eccentric”

009821 Projects

is a space in the city center of Tehran

to showcase, reproduce, produce limited
editions, publish books and exhibit a wide
variety of artworks in different mediums in
collaboration with emerging and
established artists.

009821 Conversation

is a collection of interviews with
contemporary Iranian artists; a project at
the core of our program, published in both
English and Farsi.

At the launch event of the book, one original
artwork by the artist and a collection of
reproductions in limited editions of 21 will
also be exhibited at our space.

— Collaboration for us in 009821 conversation is to
connect with the universal audience to know more
about contemporary Iranian art and artists through
reading and seeing more.

009821projects.com

al

Eye that Sees
About Ahmad Morshedloo

The

Shahrouz Nazari: Despite being interesting, the point of
view of politicians or sociologists on works of art may
sometimes lead to misreading. When philosophers and
those involved in the humanities scrutinize works of art,
they often draw from other fields such as anthropology.
Doesn't this in a way diminish works of arts?

Ahmad Morshedloo: Undoubtedly if these people do

not have a sense of aesthetics then their narratives will
diminish art. I think the best approach to art would be

for art specialists to be very familiar with fields like
philosophy, sociology, psychology, etc. If you ask me what
the greatest void is in the profession of art today (in Iran)
I would have to say it is people like these; people who can
tell the artist, as well as the public, what he (the artist) has
done.

A Conversation Between
Shahrouz Nazari & Ahmad Morshedloo

Out of Exhaustion
About Mahmoud Bakhshi

Shahrzad Changalvaee: I think that as long as the art
scene, like the rest of the society, remains isolated, things
will never get any better. Our interaction with the world

is too minimal. Undoubtedly every artistic society has

its local concerns too, but I think even this connection
remains incomplete. Bringing people and exhibitions from
abroad is fine, but it’s not enough.

Mahmoud Bakhshi: There is an ongoing conversation
about how galleries should function and what they should
do. But after all, galleries are places to buy and sell art with
a café attached to them. We can’t hold them accountable
for portraying social issues and artistic concerns. This is
what we lack; universities and education system. Otherwise
we have a ton of fake things: fake gallerists, fake artists,
fake authors.

But you can’t find a whole lot of authentic people.

Of course, staying and working here requires an iron will.

A Conversation Between
Shahrzad Changalvaee & Mahmoud Bakhshi
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Pejman Foundation supports art and culture through a vibrant program
of exhibitions, talks, and events at its multiple sites including:
Argo Factory, Kandovan, and Café Musée Project.

Pejman Foundation is pleased to have organised TeerTalks 2018,

the Forum at TeerArt 2018.
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www.pejman.foundation



NSV,

Sxe S35 oy )y | 03k Syl

peeyade.com

:jl ag,lih

@ snapptrip

lawlgd bl 9 Jid> (2301 g,)))
Book Your Hotels and Flights Online

www.snapptrip.com

e Y AP N T ,-"'__:;\

(@) (w) (in) (@)

I“'\-.._..--' \,_‘_.__/ L _.--"" ‘I"-_.-'"’
{@Snapptrip




ijuj/
Jiwuiar
ARMANI/Dada | Molteni&C Dada AVA CENTER
Gufram J;, y RODA
vitra. artek FLOS

ravagh-group.com




TTTTTTTTTTTTT

N




